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Metaphorical Mediation: An Approach to the Social History of Art by T. J. Clark
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Abstract: T.J. Clark, a contemporary social historian of art, holds that the
change of painting practice is involved in the process of history. To capture its
connection with social history (which does not necessarily happen in all works),
one must face a special "historical moment". In order to realize the real "joint
articulation" between the artistic works and the social background, we should avoid
the ways of reflection and analogy, and adopt the mediation mechanism instead.
Clark uses the open metaphor to explain, support and demonstrate the sociality of
value that is built in the modernist art theory, and puts forward a unique research
method of art history.
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