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A Study of Intelligent Media Art Creation under the Influence of New Materialism
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Abstract: This paper is an exploration of the impact of New Materialism on the
creation of intelligent media art. New Materialism advocates exploring the relationship
between matter and energy, treating matter and energy from a non-human perspective
as equal participants that interact with and shape human society. Against this theoretical
background, intelligent media art, as an art form that combines artificial intelligence
technology and media, is increasingly becoming a focus of artists' attention. By translating
the internal logic and workings of artificial intelligence into visual art, smart media art
seeks to create an exploratory and reflective practice that breaks away from the established
paradigm of art forms. At the same time, intelligent media artworks also provoke
thoughts of human-machine relations and non-anthropocentrism. New Materialist theory
provides new ideas and methods for the creation of smart media art, exploring the artists'

perspectives on incorporating New Materialist theory in the creation of smart media art,

thus promoting the continuous development and progress of smart media art.

relations, energy practices

FERSHEFEEMBIN.

AEHFIE, MISTFZAREIFT RO
FHRETEN, MITSESERZAREE
th3k, MERENZARNEMMSSEE
e T X—HER. XFMRENAIZHBEHZ
RERKRETEZRIEIERIREM, BE,
[EERAEBREN ZARE I RIZARTE
L, PTUAERIRICHISSERAR A FEEITS
[EREAIPEE . BIaN, HREENZARRIEIE
MSE5HEIMARFIZAR ZEIIXERE TR
THROBEEAIRT RENE . B, Z2ARKRIBM,
RETHR, IFBRETIUEARERE
WHIZBRIRZEARR, MeEkES T uR: T
BIn. BFR. MEFRE. BAUFRZAR
KB, XUFHASAZARTINIARZ
—, ERHtEESEREEURSE.,
EXFMERT, BRSNS HAZARRIZM
TEZAMBFNESTBLS . 2R
2 BEBJ LAfE FB M AR A AR 9 eI RO IR
o, BHECAHEEZARMER; B

Keywords: New Materialism, intelligent media, digital art, human-computer

PRI = BEFIR A ARTHAITHAE . 2
ARZEXSTEREEN BIE AL ELLX—IIR AL
AEREAERERITSE.

FRENEIC SN
EXHNESET, FWEREREX (New
Materialism ) IS AEBEEN ZARAIBIE
HRER TS L EUR R ENE
E. RFENE—FMEZIIERLE,
EEREMREERNARNLZE, HZO
BEBE “WEEExLE” (material-
energetic practices ) . “JEAFLEN
(nonhuman-centrism ) #1 “SE{RZR{K
i£” (ontologies of matter) . Heh,
‘YIREEESLE” sREYIERFIREE N ELME
0, N R SR STINEL
BA9—&o. ™ “JIEAFOEN” EFAZE
TRIZEE—X TSR, BEMEA. ¥
ARFAEAEARIERRSE . &5, “X
HBAERIL” INIMRRBFHFEN, YRR

SEBHESENEMRED, MR
NEBIEFTEEIS . XL SRR T+
RENIEARBEICES.

FMRENNEBRRT AEEZRE
/R - =mE1%% ( Gilles Deleuze ) M1#ER5e
Hr - TIAE (Félix Guattari) B9 “BEA
&7 (assemblage) 1 “BAELREE"
( body without organs ) B9, 3R
FRAAE AL B FROEBMEm. ' R
AERIE—MHSM AR TTREAMNERG
19, XETTERAEEFERERISm, &
EF=4#AISLAFIINEE . BRI, EIX
FeAED, MR, £, HSOXESH
EBERHEFE, M0 BHRIZISIR, #
YR AR R HIRIEMR SRS
MELRD, INAXMERIXS AL SINEAR
NEHIIAREESEEXN ., MBFELRE
EEMZEEF T - AR HEERE—
MRS, BRR—MIERR A E IR
S, BEAR—TEARISK, AT [
RIS MAIIRS . X ME Sk
TGN EMIIFERVIER, |F T £
SNSHEMEIREE . FYRENELETIX
MES, BEFAREGOYRESHES
FERSRZRRER . BN, FREND
SR ESRANTURAIEN, MR,
XWHR. HaF%E, EEHEREALSUHER
AUAZIES . SR, FPRFMAVIE
CABNEARRETHINBEFIONES .
EARFNABIEEENBIEERRIIMNIFN
FSLE, MEEMXENERINHEZEX
ZMMEEER . 2ARBIESHENFIT
TRHTRETES, ERENEZ. £5
MEHENZRIER. B, ZBEHAZR
R T —MHEIBHEAZPOENHIER
FiLH.

ERENIIMEB T, SEENHE
ER—FMEBIMITERENRISEIR, BRI
NRANIEMGER, E2—FaILIERIN
A IMERIRERIIR . XFREII S REE
NERREIRE T HNBE L @FNZAE
KHEI. B, SPRFESAYIREF R
EMABREAENESE, MEMEEHE
BRWHE. AL, SeEENANEEZ AL
ML TE, man W EER—MILLS
g, EMENURAEERR “GEIR7
BISCAR . IXFPE DR 2 R B TS REN

SARP, EEFRTHBREE. B, M
EEBAEZMHEHMRR. ZAKFBAL
BeE. M. CRSERAZURRRTF
B, WP FmBEMMENEITR. XE
SEREEN 2R EmBE S RIENIARAY T /970
BRI HIERN ADEZEMRIR, MMEHSW
MRZBHISERTERD . BHEERENEARREN
REZARIEEBEIRETHNENSS.
MAFBRNZWERIREE, MRS
EREMFEEIETHNERAE . BT
SERENZRIEmED, WARBEEE—
EREE LRWERINASMOEZL, S|
PMEHRYZE AR .

R, FRESGREMIRMAEAESR
BN, XMPRERIRIBESEENS
ARPEET I, BREENTBREWEF
MRS, TR — TS IRAYR
RNESHR, HEGNRARSEETZARE)
TEFRMASGER = TS0 . PRIEZSN, RS
NMERFBIS IR AR TEIES |
BHRIE, SEH—MIRISRY. BES T
CERIZARTZZ . R MANEREEN
BAEERGHERT, AXEEN=1T
ERNHFZARANEREES: H—, FaER
NEARNEEELE; H-, HFZAREUEHR
FARPOENFANKFRREER; H=,
FIRE X I F EARNIBEF R LR 7T ARY
0. (FENEET M F 2R T ERERER
MRERCIRITHISLREIFT, MEFZRIK
FRIBHHTRYBRBIT

ERREN T RBEE0

BESSLH (energy practice ) 21
RENBICFH—NEZHS, BHIRYER
FeeENRaIEEIdiE, 2YEMNEEN
ITRFMERISERREI. Y XMESIRE
YRR SR TR, B2
2, MEEEEXEMERD
PEE, EXPMBICERT, "BeE"HEN
B AT . ENMIBETEIEERRSEF
B JLANERYIEE, L. . 5t
£, BWEETILELLE, BEREEEE
SIMEFISZNEDRISTR, Wadds . BI8. 1B
BRI, | IR A — TR RER", ©
MEBIVHE R PRI, SFMEYR
BT RFIRES

EHFEARTP, sEELRAIS g

— :
8 | Overseas Information

TR, SARBIHFATENCNEH
—ThIFEIREE, (FISVIARBENSENNE NI bR
SR EAAERZ BN ETIRE . X
MESF, SEEEN T LI —FTEEE,

TN ST REEA . #I30,
EHFEART, ATEeeaLRROER
BRXMBEMNNEARER, XEERITLIR
EMLARBY R IR\ B B B ASFIZRI
B XX EFER EAIBE AT LA
—ThEEESCEE, EATIIRTLIGNEHFT.
S5EGENAFEN. EAREFNEFMIZAR
.

ENEEENEERANRR L, &
RXRFETIRC LEE T EEUEN TSR
SARMGAINIRS SHFRIATREE, BMEE
BHBELR TN EAREREHETIE,
flgn, “ZARSHFEPMEREEFATT
27 HENREREE . EBMEFRER
BERFIZEGEAR. BEAZHIERTF
feERRe, 20195, JEmESE “AS-Helix:
ATEERNRNZAERZ/ME” X—
BHTZARER, BRENNERZ: AR
FZA (Art) , SHEFERZ (Science)
Helix (I2EER ) SRALEARSRIZA9BALL
REEERFTEE, 2RSS Tk
BFREMER S5 ER, XEERR
FAIATERSARCIE, (ERAINIE. MHHN
FRSs, BEFESAR. EBZAR. R
ZAR. REZRESHENET,

Hep, LZREMARS5EINABEE
IMAEIE L ERBHANEARR HIX—
HREPINSH . FI20: REEREFAT - 18§
2B ( Anastasia Globa ) BIfER ( AL
HeeHIBRE ) (Hidden Layers of Al
2019) (ENM-2); B% - #=8 (Qinza
Najm ) SATEEEAICANESIERIESR (1R
w? #2¥1. 2. 30 4.0 5. 6.0 7. 8. 9.
100 1. 12) (What IF?#1 ,#2 #3,#4 ,#5
HOHT #8,#9,#10,#11,#12 ) ; LRIKRE
7F - BEN (Aniruddhan lyengar) {45
REMETE) (Neural Kubrick ) % . £
XL E R PR AN A {FE R BER N A NI — B
RIBEETICIWESLEAT, TR, XL
ERMIWES X RMIT TR REEN S
SBE, HTEEEASABN, 2506IRIR,
RIPEFEFAT - B EHER ( A TEEER
PR ) R—HHRRATEEAEXRN

85




1-2. ZIEB/E - BT E, (ATERGIZIRE) , 2019, BH KR AS—Helix: ALFRFREZRSHFmbs . FLAHEEREHAFER
A o e B N

SRR X EmE— R EENRER
B, BEEREEN, 2WT AKMATLER
ZBREDHIERER . fEfFm, ETER
I - I8ZEER TS AR A S E RS
LgE, EE T —EENEBEHIMt
B, XLREBEIEE S ERRMAELNR
5, oJLERBREERITAE, BRTA
TERESAEZENEMNIZR. B, &
IREFIATANL - 48T B PR RIT T AL
BEER “fER" . BMEEREZ MFEEDN
BRLEFREANZAEAIMN . XLFSRERTE T
ATERRITHIIRE, BEMEALSZ
RERIHER . BITXLREBHEERN
Rit, RIPAVEAT - BB EHATEREN
ARXFRNEREZS RN T Hk, 2
ARERT AENERENEERINGATE
B8, FHERT BRI SEREIR
BB ZAR . tdidixis, BATERE
REBRIZEMIEE S RN EARFm, 2
WHT —FEFZAER . B, (Fmit
BT ATEREMARZENXRR . ZRARK
BT ATEREIGREEB RN A TAM
ESHNSR, 2WET—MEFARNE
. XMEERR—IPTRE, BE—Fhk
8k, BN TEFENFENATEREMAS
ZEHOFPRMK R

SNZRFBEATEERERIEEZ
ERHEEAURZER, MBI,
ER—TEBRRMMBE RIS .
SARFNVBREGENSH, RAREMNEFH
HiEE, UNzHBE CRYSEENREITIE
ES, BATLEERIEELEMRE
AERBI—BF . BT ASHRAIBNESIE
86

&8, SRRIFRRETREANZ AT
B, 5K T ERIEmPATIRYTSERFIXT
RSN NEETFERIRER . FiREXIEE
SEIBRRMRAVRAR MRS ds D, 1BEE
YIRERE REEFIE N RS . TEXHM
ECIER T, BMFEEANEIFR—TeEERY
LEE, BEER, SMERINEAERTT
B, MERENR, 8FA ¥, MRS
MHERBITHHER . SRR FBHEM M
—HIeIEER, MESHMEMR—ESS5
FEMEIES . I BERIeEdE,
MEMRAXNMIERFH—1E5F, 5H
I RE R BIEFam . XHMEWREEFT
BRI T —MAMAY . SISHEE, 7T
TARFAFARTBEME o

JEAEFOFENFEHFZARCHEFBIANK
K%L

FEAZEFLEN (non-anthropo-
centrism ) IEMR—FPRIEE, SBEAL
BAENFEET Y2 £, MERFEN
NABALRSEHMYM,. BANRE—EE
{EHBER ER9—3090 o MITIRBR T AZEZEHTA
R ECSBAREZ IR FKEREER
ML, BHBSE, XMHNSHARERERL
FEEFETEE RS SAEZ A O0R
Wo ELARARAFOIIXNINEZEST,
AEBSHNENEEMEMANES L L,
EEEMEEMEOMIIBAREZ £, X
WETEARDEFNELRBEESH XY
EAb A1 BAE R K HVEIRIAFI K4S,
BIANERHFE R E X E 2T E AT IR ER 4
SEGHIIR

TEHFEREIEFR, FEALFOTNEE
BB ANXREER—FEEERTEEN
XE, MIERHEAISZEAIZES, fEIEAZE
FOENFIEBURN IR E T, BERNH
EER—MEEM BENBHREEIN
BEUR, SAKEARERCERSHNE
RIESR, XFONSTAZ AT LA —F0 A,
HERXKRK.

HFZARFHANMERENEN, W2
EBERIENRIIRRE, BF2ARFEE
MEEXFRBEAETEMN, ATEREEAR
AILREERAEIINEZENEE, A%
ZARRBESHIHEMEUE, MALEER
SZNIRIEE 2FIN AR E R RENEARE
. SARRMERRZ BXREANXFIEEEZ
BRERFARICEEN— N XELE, ©
FINIEAZESIRRORIEN, FEREERAILA
ABERERFIENEIRIW . AZEFRLE
NBEXEEE TR T X TR
FrER, ANMEEBANERNETESA
X EETAFERNERNZBHERBIIX
R, HFZARFRNBASNENIFEENC
EEFGIEE, BDER - TMIEE (Mario
Klingemann ) @—{ZEENHFEAR,
HEX—RHAILIRAYD, tBERYEES
FATEESLRIRRZARNE D, (ER
&Y (Circuit Training ) (E3-4) 25
RSN —FREE, X EREI T BT
MEZIMITENER S ARSI,
VIRHERNBREZIEE, BRT
PEMGE AR — MEEIIRR . X
MNIIRF, HERMIES I AR TE
&, XLEGRN AT —RIIGHER,

3—4. LER - FHRKZ, (FEHRI%) , 2019, BHARR. CBFLERKPSL LR, haps://artsandculture.google.com/story/ circuit—training—
machine—made—art—for—the—people/ngWRdPIM5scyLQ

AT REESEARREEZTEER
ERIREER, JLARRMHERRZAR
REAILENRN, (FRTHRELERE
BEIRN 2 AREmERAIKIR . XHFRIIRIT
ESAITIFAXROELRBE, £
AP T FRAIERENEE . AXMIE
o, SARKRTR T SERENHITE. D
ERE5% . MWiNBeE—EiRE L[
TESENERE, tOIFBAECHTIA
RFEEIES, 5I1SHEIE T AT ERERIE!
EISIEA AR
SREINMNEREEEN TR EIER
BE, SIS RFIFTRELUEARE L
RISEFBINRR, BRXMANKZREDN
BE, FEX—ARERAERBETERE
EHRBINE, BIAESHRRERIRZRS
T, XMESTRIRSRMEERRES
ARERZBERIBEZ—.

FRE ST E BEIRN S AR UL 75
ERIRNE

RIE DR EREEN 2 ARALEMRAVIZ
B, UMREEENES A ERTRIRINE
RUZARERHRBMFNEIENEESR .
EMLREFETHENZAeRZH, £2
LIIARZ 5. S aIRE R, Hid
—EREAKNERENERY, BTEE
REGHERIEEE, AALRRIRIEtIAS

u]
=

BN XESRERETER., £AT
BREEARF, ATEEERTHREMEHEN
NBEFLE, BEES ‘& M 87
A, SAENBEFDARL ARG,
ZARIRES R AEHIE D IGRIXERS,
XET BB FIMNERER CAPRE NI
BHERIT. ERSARBICRIIX - SEH
& (Lev Manovich ) AR, FEHBEAZS
REESHRES A TEHARMS,
B EATER . X RER
ASNBHIME, MAEERUBLEAZEN
& . BEEEANSS, ZARKRA
DM S EIRRRIARNEBL. 15
RFIONESD . b, HESAROYIIRIERFT
TSRS AIWERN—FotR, #HmER
MEZHENEE.

TR SMEZARARMENHEBES
B, HNEASEEE@EINTE, 818
#EA T “BIRARE” (Turing-land )
M “kEARE 7 (Duchamp-land ) Z/8
MZEE, tESAREREN IFERLTHE,
UBER - HEMxe  BReg.
INAEFANMERALRE T TEXT AR
[@. IFeRZERER - =t (Domenico
Quaranta ) £ ( BHEFFIFENZAK)
( Beyond New Media Art ) — B X
DTEESRLMEXINEC, IN=EEHIR
NEREERERBEEBLEETITIE, LU

&4
B
PN
B

BUYXTRIOE. BUOHFONE. &
HREF, FENMERS IR ZAEREE
& A, STENERBEEREFESY
RERURITITATHE, | 2EZEE
MINARXFRTXE—NRN: TREE
HROSH (MXLHRIANEBRAITEER
BN, MARRRN) . uHmRER
RIERE AN —IRIEIBE KR SESIEN B B2
EBHMRAES, WFEARNEREMOIH
ki gER—MEk ., SFXFRARS
RSB ZROETEH AEBR. B8
MINMENNRZW, NMFESEARIERESE
RIEF=E

XIS R N LR FE M RHE L HHRY
BIEEEXIN, BRIEEFERHEX
MIERT, AENTFERRGESEER
RS REBE . B - tahigE (Donna
Haraway ) @—fEH SRR
BEZFE, WRET7TIFSXTREE. 5
IR . EIIER ( Z+HER
RS, AT SEN—LZNEN)
( Science, Technology, and Socialist-
Feminism in the Late Twentieth
Century ) F, HRETHEAZARIE
K, BTN AMEA—MBEERSEHATER
SYEBRIED .. BRI, RN
=—TINETE, MESARBHRERAD
FNEEERTIRE .. WER ‘NEAS

87



5.0 - obtitk, (RHBEZ) #Ha,
1991

R “EiEE” (cyborg) M, EH
BETBHRMBMOIMS, kT A8
RZ BT UZERBERT  EHE
R, ASSON2RAIFRREREIER, Bl
SN e,
NERLERIBEEGEN - IRR4ERY
M, ATLUAAMSHIERERY iU
‘NMBASK” ERSHERKIUEM T —
MFTRIBERESFIRILFR . IBRIERIR
EFFTRIERIALSH R BREXHZ
[ERIFRIR, BEAESEANHEEXR., &
XMERT, EARFMNATLUMNEIFRZS
TR SRR SRAEXATIGE, NS
UNENRE NS OAESNYYSPNESSEISCENPS
EE. a0, ZARFRALIBENEAZARE
R EUEEARERE. BREFANME, AR
MEEASALZERIBLEERME, LUK
ARSNBZEEMXER . EEENZ
ARIERA—EIEE LYk T IR AI4EFTIR AT
BATSEAIES, R T AEMRARZ(E)
HRR . —LEEEN EA R LNED
BB ANSHBRAWEA, H—EHET A
KN BEAZEBRERME . M—LEU
PSCANERIISL Fa, NSRBI AITH
REMLHREGIFK, EHEN T AKR
FFMARRIS . FELLEM E, HFZARE
TENEZRMEMB R IGEEIH—253
o ZRFBEMZER. TN, RitIhFE

88

TWALTEEGE, FAREEEOFET
MR ZAR BRI,

DR E NI EREN Z2ARFM AT
R IAEXI FmRN BEMRERIZ TTHITFH
L. AHFZREUER, SRKHHRRE
ARZSH—F0FE, BRARFAEHRE
LS SHER . KRR FASHAIRIATFR
B, FRIZBIMERONMENEX, 2
RIFNIRER S B— SR 29
12, BRRFEAFEART . XUESM
A SRR TREERIE . T IE RS RER
NEROWERIZHMEFIESNME, AELPFRFN
IR PRI AT BB EE
E, BEZARFMREARNMECAIAILE
EERNEUFTEH .

EREN BB RUEEFEE N,
ZAREMATLRA RS A TEEN =T
3, FelH—MEHRnshasi. g, &
RAMERBAHAEEERAOIMIANE . FBHREM
&E, SlLESAEmbHBIERI.
REMRREN . BESEEENHNE
&, MIFLSS SRS MRS TE=NR
B, REASEIEARAISECFIZFIXE o
BERENZARETLURRBANIES . TR
MBGARIINR . ATERIEA—TAIED
K, ENSEAIHRNXEFTBDTAZK,
RESEIp TIEBNRBAEMER—
BHH. BIZAFR, BAITLIIE. FR
MBE AR ESE, AimaREHA)
BPARDFIRSE . EEFZEARCNEF, JEASK
PIOEMFANKEBREEE, RERK
MMM EZ IO ERFIET = . BBEY
BKM . REBEHNITESRANERDE
&, HFZRERBHRESIRNTAIRY
AEEE, SHNSK. MiIts%
ERENRKR, BEIENE, SENZ
ABEIGE—LHEFITR . BEATERE
MR ZEITARNAR, SRRRAEIER
FRET, BERENZAFmAvEIEIEERS
MBI, XAIEESEZEARCIIERIME
WRASCRIRAIERK o LESh, ERERNZAR
RIS ACFIA R AT BE TR SR B S RY R
MZARMERTRK . FARK, EREENZAR
AJRER SRME AR AL EINEE
RS, FR—MEBERMZTHRIBIES

%, BN, FOBRTEEENZARE
IRAIPRELFNIRIRR, LABRIRZEARRISHIEFNIR
FHEBLURER.

FEEN: TEM, BZZRREIAAMIEXNL
WRITELARE, ARLE: FREZSARELE, =
WEREIEHR

R

[1] FEN: (ENELEFENEARIHRNGE:
RS ARPAEIENTHR ) . (tmBE
SR ) |, 20225055850

[2] Deleuze, G., & Guattari, A Thousand
Plateaus: Capitalism and Schizophrenia,
University of Minnesota Press, 1987.

[3] DelLanda, M., A New Philosophy of
Society: Assemblage Theory and Social
Complexity, Continuum, 2006.

[4] Barad, K., Meeting the Universe Halfway:
Quantum Physics and the Entanglement
of Matter and Meaning, Duke University
Press, 2007.

[5] Bennett, J., Vibrant Matter: A Political
Ecology of Things, Duke University
Press, 2010.

[6] 2B, ( AS-Helix: ATEEERIRERS
BEme: FARZASHZERMERREE
FARPHISAERE) , BEAF R, 2021
F,

[7] Klingemann, M., “ Circuit Training”
(Online) , Under Destruction, 2020
[ cited 2022-04-011 k8 : https://
underdestruction.com/2020/08/29/circuit—
training/

[8]1 [6t] %% - 43 (Lev Manovich ) ;
(FBEAES ) , BFEEH, SMARLR
1, 2020588 .

[9] Manovich, L., “The Death of
Computer Art” (Online) , Oct.
22, 1996.From:https://rhizome.org/
community/41703/

[10] Quaranta D., Beyond New Media Art,
Lulu Press, Inc, 2014.

[11] =3z, (Beyond New Media ArtiBiki
BIREAR) , ART.ZIPEE, 201757810
H, %B8: https://www.artzip.org/beyond-
new-media-art-book

[12] Haraway D. Simians,A Cyborg
Manifesto,Simians, Cyborgs and Women:
The Reinvention of Nature, New York;
Routledge, 1991.

“BHE%HAE” AR JH—5 - wmisRrSEcong

The Dilemma in the “Free Fall”’: Hito Steyerl and the Essay Film

JHJE%  Zhou Houyi

WE: CRRZAHF - LBRRRA—H LA “AHHER
0 CEREERT R BEEET HRBBRE RO xER
%, FIAAHA CRZYMT X EHERETRNEL “HE
ML B EZY “ARER BT EMT LI RIK,
TSR RKLBIRRE G ERAEL AR LY
ARA G EM A RRAT, KEWBIEAL A BEKR W
EE R IR WA S BV SR U S v LI
{7 AR A H )2 g5 b AT Rk, R, kb X AR &
MIANT B AR A . B LI RATT R HX
WA R RO HHBERE AT E LK, TOAEH
HEZSEEEREAZES PVEX S LiE TR

KR : wLeFH, ZH - LBIR, 5o, T3

B, FER, TR

CENT R ‘BN BEMUFERT
+roER%E, BFEAESGE. AZEER
RS D EEEERIEMEF S
H—, MBErmENLAZREmMS, B
FREEFETEA - BEHZ (Henri
Bergson ) FmBRY “BBx4Jw”  (L'illusion
Cin é matographique ) , E2FE5EF - 2
B4 ( Thomas Edison ) fA#IR9 “iEzNE
B (Kinetograph Camera) ?
HT, BB EA—FMXHA IS, B
Nk EEEAIREBM I . FEA= WA
HRAEAD . HE 2, E20HLEHIt, B
WAL BB P T B2 BN
EENG, —ERELSET XN
FSbfu; 21MBLLEk, EHRBE TR
W & B AR R R E = RE L HRY
ik, H=, MBENARKSHMS, B
HEREH—TEXNENEI, X%
HEFNENALTEE. Wz Rae
HXBETE . WTBESMEIAIXEA
MR ERR RS T “BBgr 2ot Y
MEOTIS, MYTF ‘BRI BER—2
HEE X H — SIS EX P IERINER .
FIFINBEE, TRRIERRIIIHNT 75

KR

8

&

media, subjectivity

BATEERR} - £2% (Francesco Casetti)
Frigm “f/585” (Post-cinema) A
K, B4, WEAEXX—BHCAF TR
R NRBIFBHE R (BEREU—
MemnaterE) ', B, 28
BEREENEBUESHOT “EREBER
(Ex-cinema ) WBEZFIE? JIF “HB
HO/ARL X—FIE, TARER - &
f®BR/R (Hito Steyerl) *'g9Eak2 . B
E—XBEELR,; B2, BHNETT
1. ' BRI R AL IRER IR
THOFR ARSI BAS T, “TEmEE”
(Resurrection) , X—2FfFZ=0ED “B0Z
2AeXEE” (Essay Film) ',

R, MRBFX—EEANAEHH
AIzs37d, SHIEBER/RIAACINIXIABLNES
TR KBEEEE . £—, 2— B4R
“EhvE” KL TERENESD, FEBEED
PEANT “KAWER" , UETHTITE
EARKREMITIC®ET ‘B’ (Post-)
mdE “‘EER” (Ex-) Bzip? 5=, $iE
HO/RFFHERMY “B B 2EEERN—P
‘TemEL” sk ‘Mz’ BB
EEW “EBE IRAIBEAR? @B

Abstract: The artist Hito Steyerl used the "Thought Experiment" of
the "Free Fall" to metaphor the "Weightlessness" of images and subjects
in the "Post-cinema" era, and she also believed that the Essay Film, which
"resurrected" in the form of the "Poor Image" in the New-media Space,
reconstructed the ontology of cinema. This experiment puts the dilemma of both
the art practice of Steyerl and the prospect of the essay film. Trying to embrace
or resist the "Free Fall" corresponds respectively to her blueprints of taking
"Network-media Space" or "Museum Space" as the destination of the essay film,
however, both explorations are mired in a paradoxical dilemma. By analyzing
Steyerl's ambiguous attitudes towards the "definition" and "disposition" of the
essay film, people can reconsider the ontology of the film and subject.
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