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The Embryonic Form of the “ Diversity and Unity”
Civilization in China from the Perspective of Regional
Art Exchange of Bronze Civilization in the Shang

Dynasty
FEMENS  CHENG Yajuan
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Abstract: The focus of "the history of Chinese image
dissemination" lies in "dissemination", and the study of
"image dissemination" can bridge the gap in the study
of image history and establish a complete and scientific
history of Chinese image research. "Diversity and unity" is
an important theory for interpreting the formation process
of Chinese civilization from the perspective of cultural
community. This article compares typical cultural relics
unearthed from the Bronze Civilization of the Shang Dynasty
in the middle reaches of the Yangtze River, including the
Xin Gan Oceania, the Ancient Shu Civilization, and the
Yin Shang Civilization in the Yellow River Basin, in order

to explore the connections and interconnections among the
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three in terms of modeling concepts, decorative systems, and
technological processes.
Keywords: diversity and unity, Sanxingdui, Yin Shang, Xin

Gan Oceania
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The Transmission Path and Popularization of Wool

Carpet in the Tang Dynasty
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Abstract: The Wool Carpet is a type of woolen blanket used
by nomadic tribes in Central Asia and its western regions to
cover the ground. It is woven from sheep wool and adorned
with exquisite patterns. After Zhang Qian's mission to the
Western Regions during the Han Dynasty, China first learned
about the Wool Carpet from the Roman Empire. During
the Wei and Jin Dynasty, the Sogdians presented the Wool
Carpets as precious tribute to China, but its images were not
yet popular. From the Southern and Northern Dynasties to

the Sui Dynasty, Sogdian merchants from Central Asia came



