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The Interpretation of Abstract

T Z DingYi
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Ding Yi is a representative figure of Chinese
abstract art, in that not only he distinguishes his
works from the traditional Chinese abstract ink
painting but also he abandons the complicated
cultural connotations and forms for the very
simplest. He sees art as a method of éxpression,
without being constrained by national and cultural
differences, which should be appreciated by the
widest public. He has found a sort of absﬁract
aesthetics by repeatedly using “cross” as a most
direct visual effect. Ding wishes to create a piece
of art that can be appreciated without usual self-
cultivation. It only requires visual response.
Colors and plane are the only attraction.
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Special Topics
CONTEMPORARY ARTISTS
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