During the production of contemporary “Art

History”, works must be recorded by exhibitions

and market before recognized by the public.

Entering art history means being popularized,

becoming materials for future education and

appreciation. And thus it’s the most ideal position

artists and their works wish to occupyv. It'’s a

common phenomenon to “create history’ in

cultural process, but to forbid discussion is quite

unusual.
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Behind history is the product line of a “dream factory”, which is run
by people in power.

During the production of contemporary “Art History”, works must
be recorded by exhibitions and market before recognized by the public.
Entering art history means being popularized, becoming materials for
future education and appreciation. And thus it's the most ideal position
artists and their works wish to occupy. It's a common phenomenon
to “create history” in cultural process, but to forbid discussion is quite
unusual.

The contemporary art circle hasn't at all lagged behind in creating

history. The marketing ability of artists is no worse than that of politicians,*

brokers, restaurant owners, etc. Watching the creation of “Art History”, we
can see the “historical” significance of art circle, which has nothing to do
with truth. The only thing that matters is power. The circus in art market
is usually the target for criticism, but it may be justified by the nature of
market. Some other speculations, however, are hypocritically related with
art and politics.
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