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Zheng Delong’s demand for ‘correctness’ in
expression has done more than just provide a
more serious face and sincere posture for
Chinese contemporary art.
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There are many meanings ascribed to dogs in the Eastern and
Western traditions, but ‘loyalty’ is one that is shared by both. Roman
scholar Pliny the Elder wrote that dogs were the most loyal to man; we
often see dogs curled up at the feet or on the laps of women in western
portraits, marking their faithfulness in marriage; in Egyptian culture, dogs
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were even given the heavy responsibility of guarding mummies. Dogs
appear in a different light in Zheng Delong’s paintings — they lack the
slavish posture of the Pekinese, and instead show a fierce face to
anyone who would threaten their master.

The special effects in Zheng Delong’s series of dog pictures are
special not just in their strangeness, but more in that they bear the mark
of the digital age, and are a timely reflection on the virtual world. To look
his drawing process, he has found a method that suits him the most. He
uses today’s most powerful imaging software, Photoshop, to create the
distortions in his original sketch, then paints them by hand. This shows
that he respects and embraces the visual possibilities brought about by
digital technology. The gap in methodology has already illuminated the
generational gap in theory of knowledge. Never again will they observe
and grasp the world from the stable and realistic side.

To put things more clearly: the artist’s intent is not to go searching
for a new method but to explore ways through which to better understand
and express the self. Zheng Delong has stated clearly that his works
are not aimed at any certain thing or value, they’re only aimed at himself.
His demand for ‘correctness’ in expression has done more than just
provide a more serious face and sincere posture for Chinese

contemporary art, his methodology and amateurism stand as a touchstone
to test the tolerance of contemporary art, and it will question the inertia of
the system. From then on, the issue will not be what artists should be
doing, but what artists should be causing.
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