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Behind the Avant-garde
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Thoughts on Modernism and Mass Culture in the Common Culture
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Abstract: Generally speaking, the avant-garde art, which emphasizes
pioneer, rebellion, individuality and creativity, is quite different from the common
culture. The former is rare, shortage and precious, while the latter is public,
common, vulgar and ordinary. The avant-garde art is often closely assosiated
with concepts of elitism, classicism, originality and genius. And common
culture is symbol of the democratic society, business and consumer society. But
Thomas. E. Crow questioned the binary opposition fundamentally, by arguing the
indivisibility of the common culture and the avant-garde art. He believed that the
common culture is in decisive territory, can not be completely separated from the
avant-garde art. This has great significance to recognition the contemporary art.
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