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Abstract: Venice Biennial Exhibition of Architecture, seen thirty years passed,
was originally themed by architectural style. However, it has shifted to an architecture
and its history as well since “Progetto Venezia”, by exhibiting designers renewal and
rebuilding of ancient Venice as well as the renovation and maintain of infrastructure.
In 2000, this exhibition focused on new communications tools and technologies,
challenging people’s conceptions of traditional urban morphology, rather than ranking
itself as some kind of style or school. Also, it viewed mega cities of 21st century in
overall aspects like environment, society, technology, population density, the speed
of urban expansion, violence in cities, decline of cities as well as transportation and
population mobility. Nowadays, as the conflict of supply and demand for housing
is growing more and more strongly day by day, the 15th International Architecture
Exhibition will focus on the relationship between architecture and life of common
people, trying to make architectural design go back to serve people.
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