“Coming from the Southwest” uses contempo-
rary art exhibitions as its tenet, by exhibiting
and traveling back to historical events.
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The “Art Phenomena since ‘85, is a series of art exhibitions that uses important academic
events and the art of a certain region, both of which are important influences for Chinese
contemporary art in terms of research. The research-exhibition project of the Guangzhou Art
Museum questions the origins and present conditions of these particular phenomena and art
creations. It hereby evokes even more interest for and research on the progress made in Chinese
contemporary art, in order to increase history writing on the subject. “Coming from the Southwest—
—~An exhibition on Contemporary Art from the Southwest” is the first in this series of art exhibitions.

From the beginning confronted with the individuality of our era, contemporary art events in
Southwest China (in places such as Sichuan, Chongging, Yunnan, Guizhou and others) became
important components of the Chinese contemporary avant-garde art scene. With a profound and
sensitive approach, the artists paid close attention to the living conditions and real lives of Chinese
people, presenting characteristic folksongs on the worries of life and a free writing style. By
doing this, they give expression to the unique spirit, independent character and different nature of
the contemporary art from the Southwest. When this exhibition was still being put together, some
key words used in southwestern contemporary art and their meaning drew our attention:

“Different existence”: One could say that starting from the emergence of the so called
“Scar—Nostalgia—Rethink art” movement, which originated in the southwestern region in the
beginning of the 80s, lasted throughout the period of the 1985 “New Detailed Image—stream of
life” movement until the “New Realism—Metropolitan Character” movement in the 90s and early
20" century, the art creations of the Southwest appear to be some kind of a long-lasting thread.
The ideology behind the art and the way art is created is also continuously accumulating and being
repeated, using unique artistic circumstances to reveal the abundant recourses and creative
energy of the artists of the Southwest.

“Depth”: Artists from the Southwest stress the humanities and their love for life. In their
writings, they pay great attention to the everyday life of the Chinese people, as well as to their
living conditions. They generally emphasize their own experiences and their artworks’ inner spirit.
Their works bear the weight of deep thought and experience and their articles are even more
concentrated on instincts and experiences than before. By expressing the sadness of living
conditions and living experiences, we can feel that in the creation of Southwestern art, there is a
personal and deep historical sentiment. .

“Time”: Southwestern art successfully holds on to a sort of shared knowledge and experience,
thereby transforming time into a valuable resource. Judging from the continuity of the academic
and literary style, the artists from the Southwest of China continue to use the historical elements
successfully. In their articles, critics of all generations not only relate to history but also show us
the fagade of each age and the thoughts of each era.

“Coming from the Southwest” uses contemporary art exhibitions as its tenet, by exhibiting
and traveling back to historical events. As a result not only leaving a precious and detailed
historical document for Chinese contemporary art research, but more so encouraging a third
generation of young artists from the Southwest and other people who want to engage with
Chinese contemporary art.
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As a metaphor to life and being, the works Liu Guofu creates has always been connected with dreams, meditation and stream of
consciousness. As a painter, he starts from the visually subtle expression to open a window to his own spiritual mind, which involves social,
political factors and individual mystery. By painting, Liu has explored the range and limits of visual forms in function of carrying subtle hidden
meaning. We are in an age of dazzling images, quickly changing and moving, how can we recognize the significance and value of still painting
today? Liu feels a little bit of lost and simply expressed it in his works. He intensified the usage of illusion, dreams and dream-like images in his
works, which put personal experience and reality together, thus created a new kind of image for us
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