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Research on Kandinsky from the Perspective of Art World Mechanism

J&% Zhou Ying

TEE: 19335k, REMAATICE,
B e mp el BB L F Kk, 2ed KRBT
Hedy 3] R IF R RSN, RAEME —F EBLEH G M
AR REFE TR, AT BELRRAR LA
oy “PapuE)” MR TR S Lt A, R
F U RZA BARIAT ., ERAEGRENE,
BEESMAERE., EREA . ERRAKRE L
ZH RO RRE E 3, Mg AT O E X,
W AXL¥ A EIEG ik, BLRTMAFERL L0
B EDRIFRL, B AR MR L R MR GG B

R

KEER: TAFAH, REME, MELR, £

515

EER, BREXERERKITAH
R, ERBERFERESSERMNERD
3, MEREIINEARKITERESIENIE
B SESZRAEDERNT A RE—
X TSI SRFRSSAIERENE . IR0, PR
S EENSIRE R EEEN R SIS
TR geE. TRENERAT
EINERAOE B T IR IR EARREEARE
chpoitfy 7 — IR, EETELH
5%, Bk EHETRHRBIR. XHNE
Rt LZHERTHIRRZS KARTXE
B, BT EREEARERSHIMLIE
EHHAREZEXER . BTLOR, E2AR
TERIMARRZH], XM ESAHFERE
T “ERR” NER, HPEER
K. HEK. EE. ERE. THER. HIRE
SEEWEFER, XEFRESIRMT
Y. MBI SRR RIS EARIERLEA
IMERIBT, SCHEIEARLA .

TR, BEEHEESE5IANER
PRI ERRZ—, hEFEWHEEE
RN SR, WEAEIESHELSIE
IOk A . AXMIEEE I EEHE

& R th

— :
T ELER | Overseas Information

Abstract: At the end of 1933, Kandinsky went into exile in Paris. Although he
had become famous in Germany for his avant-garde abstract creations, the Parisian art
circle did not show enthusiasm for his arrival. On the one hand, Kandinsky continued
to devote himself to the exploration of constructing a unique abstract language; on
the other hand, he tried to spread his works and ideas with different “intermediary
mechanisms” in the art word, hoping to gain the recognition of Paris, the “Capital of
Art”. In the final stage of his life, through interweaving and interaction with cultural-
economic entities such as galleries, museums, art publications, and artist groups, his
personal brand gradually took shape in Paris. This article adopts empirical methods to

study the communication activities around Kandinsky’s works and theories, hoping to

give a factual interpretation of his’s artistic value.
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