In recent vears, Chinese abstract painting has been

receiving growing attention from the art circle.

While various interpretations have been presented

by critics and artists on its origin and raison d'etre,

thev often lack depth_in analysis and demonstrate

subjective misunderstandings. In this article I

will review and analvze the various important

explanations presented so far on this topic in order

to clarify their problems. I hope this would provide

a basis for stimulating more discussions in the

art circle and push the development of abstract

painting to the next level.
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Explain the Abstract Art of China
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In recent years, Chinese abstract painting has been
receiving growing attention from the art circle. While
various interpretations have been presented by critics and
artists on its origin and raison d'etre, they often lack depth
in analysis and demonstrate subjective misunderstandings.
In this article | will review and analyze the various important
explanations presented so far on this topic in order to
clarify their problems. | hope this would provide a basis for
stimulating more discussions in the art circle and push the
development of abstract painting to the next level.
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