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“Design” has been the most frequently referred word in the contemporary art circle. The “Design” that can save
the world is not in ornament but in practical use. Design is more than a time-confined popular aesthetics art, but a
particular art category, behind which there lies much more profound task - to solve the contradiction between
aesthetics and practice through the combination of artistic imagination and scientific techniques.

“Can art save the world?” Artists are not the manufacturer but rather the designers of those imagined figures
such as Superman and Spiderman. Artists should take part in building the society and be suppliers of new social
energy but not just the marginal privileged consumers of social cost. Sure, it's not necessary for art to save the
world. However, it would be rather nice to have art go beyond the collectors and benefit ordinary people.

Can Art Save the World or Not?
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Ex: £RERITHREK BEREBREIG Photo ©MCA Chicago
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