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Localization is better off remaining in the countryside
——The contemporary art vision of East Midlands of Britain

In the history of European art, Britain seems to be

at a secondary position both in the period of

Classicism and Modernism. For a long time, Chinese

people’s awareness about British art is constrained

to a few artists like Turner, Constable and Pre-

Raphaelite Brotherhood. However., when the

recognized art center has moved from Europe to

America and when New York caught up and took

the place of Paris, the British contemporary art did

not decline like what the brilliant European history

did. On the contrary, the movement of avant-garde

of Britain has long been carried out. Speaking of

the world contemporary art, a series of miracles with

a mark of “Made in Britain” has become an

inevitable topic. whether it is the academically

recognized Turner Prize or YBA recognized by the

market.
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In the history of European art, Britain seems to be at a
secondary position both in the period of Classicism and
Modernism. For a long time, Chinese people’s awareness
about British art is constrained to a few artists like Turner,
Constable and Pre-Raphaelite Brotherhood. However, when
the recognized art center has moved from Europe to America
and when New York caught up and took the place of Paris,
the British contemporary art did not decline like what the
brilliant European history did. On the contrary, the movement
of avant-garde of Britain has long been carried out. Speaking
of the world contemporary art, a series of miracles with a
mark of “Made in Britain” has become an inevitable topic,
whether it is the academically recognized Turner Prize or YBA
recognized by the market.

Certainly, it is far from the whole of British contemporary
art — when we are facing with the British contemporary art,
those situations unfamiliar to us may hide some unknown
secrets, which is undoubtedly a major propelling force. For
such reasons, our attention has to be on the East Midlands in
Britain. It seems to be inappropriate to focus the research of
British contemporary art to this “rural” area, for, as far as we
know about contemporary art development, East Midlands
doesnjt have the same weight as London — a crucial city
of British contemporary art where there is Tate or White Cube.

As a matter of fact, it is not because East Midlands is a
famous holiday resort or because it is the hometown of Robin
Hood, which has left us so much memory of British style
literature that we start our thinking here. The fact is that East
Midlands, which didnjt play a major role in art history in
the past, has begun its dreamworks imagination about art.
We have every reason to believe in this imagination blueprint

that all that is happening here will be closely related to the

future tendency of British contemporary art.

And now, this future imagination journey has been put
into effect under the promotion of Arts Council England. The
most important of the development projects in the East
Midlands art field is to set up art organizations in various towns,
some of which are building new art museums including QUAD
in Derbyshire and Centre for Contemporary Art Nottingham
etc. These organizations not only provide new display space
to art but also vitalize art in this whole region. The organizers
are spending a huge amount of fund improving hardware
facilities in order to attract excellent art managers, curators
and professionals to lead these art museums and thus to
introduce talents back into East Midlands area.

To conclude, this is a summary of the situation of art
organizations in the East Midlands including The Collection
in Lincolnshire, Djanogly Art Gallery at Lakeside Arts in
Nottingham, The Hub, Charnwood Arts, programme of The
New Art Exchange, Beacon Art Project, The Artists and so on
— a major local artist organization. Everybody is actively
constructing his imagination about art. Digging in deep, we
can find the British art investment in various regions has
increased drastically with the establishment of CITF (Creative
Industries Task Force) by Blair government with Blair being
the president and raising the slogan “to prove the power of
Britain through its proud renovation, creativity and productivity.
” Of the few projects above, the ones being built or to be built
take up the most. However, an obvious feature amongst these
projects is that the art projects sponsored by Arts Council
England or the newly built art museums are mostly dedicated
to the cultural guideline aiming to the local or the public.
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