Individual experience of Abstract Art

MiERE. ZRAEFEER, BERM

Art needs intuition, needs perception
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Chen Qiang: My approach to painting is
direct and simple: focusing on intuition and
perception. Perception is vital to both artists
and audiences when faced with paintings.
Words are more suitable for interpretation and
comprehension.

We are living in a world that is full of
pictures and words. Pictures are frequently
used to aid understanding of words and
articles. Whether these pictures are imposed,
in a sense, upon people, | have no way to
know, or maybe pictures are just especially
welcomed by people. However, when faced
with a picture, people are habitually attempting
to construe the meaning contained in the
picture. Consequently the picture is probably
is “understood”, “known”, but not “seen” or
perceived in the picture’s own right (Cognition
and perception are totally different). Whether
pictures presented to facilitate understanding
and comprehension has in effect replaced
perception, or it is comprehension that has

taken the place of perception, | have no way to tell either.
What | found is the emptiness residing in viewers’ eyes
when they were looking at my paintings; it is the kind of
loss and confusion from obstructed comprehension. In
fact, many things are not meant for interpretation and
comprehension; they are meant for perception, which are
direct and simple, to get to its essence. But ironically, in
the present society, when it comes to appreciating arts, our
perception is often left idle while our cognitive machine is
constantly and anxiously engaged and working.
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Liu Ke: “Unlike” first refers to abstract art, a way of
non-exact description. And | find a contradiction with it. |
didn't cast away the details of concrete things when | was
painting. On the contrary, every part of my work starts from
the image of the concrete thing. Have | betrayed the rules
of abstract art? | refuse, however, the expression of details
as object in a work. Detail for me is nothing but a base to
seek for freedom. “Unlike” here means not like the logic in
figurative art, but a way to look for the unlike.

AT BI& . EXIAIS B IEF The Abruption of Strokes

ERBRA-EEREAXENARETH— LR
ER, EARDELENEY, FERBHXEXSIE
FHRESTERNEERRNE R, BROVSLEHF

#EmO7T-82 HLEHK, B,
#2 RESKE HlbdmaE
#3 ORZ+EH HEAS

ks

B
U7
e

43

o1do] [e1oadg < SISILYVY AMVYOJINILNOD



EHTRARLEXSNEZARNE, B5K
SHX LT EFIERMOBERLR, FEXBH
RIREXENFT, EXETFROEUR
B, BREHEIBHEENEMELBILE,
MR B E MWL EER, SEANEGE
EHEREEE. R NERNDERE
ki, WENEMPATHEXER. BE
MEXETESMTHAE, ZKEBINS
EHIEEHTH, FTFBLERHERNER
XHXEMXFRE, BEBHFEXE
MEXTIHE, MEXERXFHEY. &K
BB R REABTRZINE X, mEHhE
TRIER, BRNPSHBEARXERRZT
TREYER, RENE—FREAMIEE.

TH—S, XFEWERP, HRXN
REFERHT —MEERE, MAETX
FRRFOAMHBL R & XMEE, XFHE
WRBEMESEE, BREHRTHAMERD
sEEk, TUERERMNZEZANGE
£33 BRETANGGLENEER, hER
FUETX. BHEXNERBN, TRAB
gk, BIAH, BHPDSLREMBHXT
EFRBURES. RHMULELEREBEL
MIEYs, RABERNEH. NIERH, @
BB EEENED.

RN ELERRBEXZENABTNRE
X#, REFREZHRNENNBRTDE
AAEE., ENXFHXEL, BRENR
NERETRHNEENENELS, TARZR
BOKIRE, ERSHXFHRIMAR LHE
FEH. BRNDSLERTRERBEATHS
B, ARAMEROXF, RODELELR
UHRT T, thEBT X,

EMHEERREENNS, —B—

44

BHEN., IHPENXFHAMRIERL
i, BRERAMBAMKR, BANTIA
3 —EMER. WERFRE, ENERHRS
EE—FEEMFEBNEY, XEENER
WA, XMERNENRS £ MR
B, FEMZENNZEY. ENRREE
R, MARTEIHRMNE. LR RKR
EEPHE—AF, URIFRIREEEX,
MAREERRMER, E£0E, 2BY
g WREFEARMNELY. XTEMDE
%@, RETEEEDSNEER, XMk
SRFUENT XENAT, BEUTXE
RHXFHRERMER, RBTHE. Z
Tk, HE. BUMRIEL.

EWEz. BOPSLEMNRNAR
EFoEFHXFERAMER. HR. 2
it—IXERRAMERBEME R, ik
EUBRBXFHERAER, R
BrEEL, XMARMEER-FEH
B/E ERAEXFHNER HEEYUNE
B, REESTERLEWNER. TEX
FHEYNEDSH, BHBEAT TR,
EMNRAZEE, TUHEEXHR, HES
&, RAZNEER. Bz, HEHE
SEULENREXF, ¥R ABEED
BE L, iEmEE. R4,

RWMHSLEFR, BLXFBILIED
MTAREEHM, FRABHOER. XF
EEABRTEFE, BPENXT. KER
BTHEMEENEY, ENEERANT
RWEY, SXFHERIERALX, =X
XFHERTIERNEREE., BE—F
# REBEMBHREXFNITREREY
L, AREXFHERIER L, BXE
B BoE., XRAE—FEMMR. B
A B ELNEASNITRERITE.

B—RIEH, BNEAXEMERH
PE, EXZRODHETHRGEXEB, T
AN THARTHENE, WROTHE
FHRET VX, BX. WIEMHEAR
A, RET-URAYE, A —MENEX
R BEEERAT . XTI RGN
@SR — AN EMTENDT, KT R
WRIBMER S, FAT D ERAERME
WEERER, XRMERMNENEHIRIR
B ROt R, XRIERBIEN, BER
AR RE7E B ¥ 4 5E A FE U AR RS
7, ALBRONHERBE —RAENBRE
BT, RENHSH, RIYMNRERE T
FRIERR, FODILRREIR B¢

RMPESLEMABRNBERR =
B A IR T TR AN FE X R IR Z TR AR
FHEREHER. XMBERAHEE
ARRERMAHEER. ERDEEIR
BRIFT %A MNER, XMERRAREN
MBI, 2RARYE . RTHERMERMEAR
FEASEER, ESRMNMAENED
AXHERER, BEAMMKRERZTNE
B, REEMREFHBRENER X
MEREEHE, RERE. ERFERY
KB, REERIMER, RESIEOCREN
— LU N R AR TR ED .

EREEWHEREL. BXXNFE
NS, FREERBEAEMEDLNE
SMEFEHETE, BARFENNEE
AERBEEMHSEET, ASHAERMREK
HYFI 2 BOMOR, BRI S RBR ERBIX
FHENRE, SHETR. SHRIR.
Sitsxh, BltmBat. FyXLeR
B, BEXRAT—MRETH RZEHM
TAESZHHNEYRET, BRTEMNN
BB AR A LML RER RS,
BNBHR AR EETESE.

P ELESFREZEHAKA, ET
MEREMXERREN, EWNRENEZX
BEMNMERR S, XX FESMLMAR
RERAZIANRG, REBIFANE
EAEIRT, REGXFEBAGRE X 5
ReFR. RERR.

EHEXTRODELENNA., &
Z. EHEMBRETHEDSEHURED
SEs R EMBLERBHOELY. BOX
NEYW, FREEAXEARNFIRE. M

v

My copy has nothing to do with content
and meaning, and it's just a business of the
boring repeat of strokes. My work is different
from that of Xu Bing’s, who tries to make
innovation with the static characters. The form
of characters will be destroyed as the copy
goes on, that is to say, both the form and the
content will be deconstructed. When the copy
is repeated to some extreme, we will see some
excrescent strokes, which are the byproducts
of abstract strokes. They can’t be interpreted or
recognized.
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| began to try abstract painting in the autumn of 2005.
Before that my interest lies in the materialized personality
and ambiguous identities, which will be discussed in my
Identity series. | hope the series would serve as a site
for dialogues between China and the west, and we could

see clearer the common places as well as the differences
between them.
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