[ am often reminded that painting is an inescapable

presence. Its visual and invisible dimensions

fraught with_conceptual and formal potentiality,

never seem_to diminish.
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| am often reminded that painting is an inescapable
presence. lts visual and invisible dimensions, fraught with
conceptual and formal potentiality, never seem to diminish.
After Postmodernism in the eighties, laden with theories of
deconstructive strategies and anti-aesthetic prophesies,
this may sound like a strange, if not alien assertion. Still, we
cannot deny that painting - with the recent emergence of
international painters, fully dedicated to their craft and their
exemplary visions of pictorial space-continues to operate
as a persuasive force in our transcultural consciousness
and in our globalized notions of art. Whether | look at the
infinite space in a landscape painting from the Northern
Song Dynasty or the figurative expressiveness in the work
of a Venetian painter at the end of the Italian Renaissance,
| discover again and again there is no language equal to
that of painting. Its magnitude stuns the senses and opens
thresholds of new meaning that renews our historical
understanding and visualizes a way for culture to expand

and to redefine itself as a continuous sequence of pictorial
events.
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