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Vulgarity and Trauma——The Subjectivity of Pollock and Warhol
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Abstract: T.J. Clark’s research of modern art history in path of cultural
studies, comparing contemporary art criticism of October group, shares many
theoretical foundations with most new left in the 1980s, such as critical theory
of Frankfurt school, cultural studies of Birmingham school, and various
post-structuralist intellectual trends. This paper focuses on the subjectivity
of artists like Pollock and Warhol, and makes a comparative study of the
text of T.J. Clark and Hal Foster in different "-isms", to show a crack in their
arguments: the emotion of the neo-avant-garde art.
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