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Hantai /Villeglé and the Dialectics of Painting’s Dsipersal (1)
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Abstract: Simon Hantai and Jacques Villeglé were two
kinds of painting practice in France after the World War II, which
are different,but incompletely opposite. Compared with the pure
similarity of the inter-generations, the author analyzed the society,
culture and art environment of two different times, in order to
understand their arts from another perspective, the author explored
their common points and discussed painting art after World War II.
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