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Balthus’s Artistic Pursuit and Aesthetis under Artistic Autonomy

BT Chen Kuang
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Abstract: As a Neo-representational master in the 20th century, Balthus
opened up a distinctive painting path in the art world. Born in an artistic family,
he had been influenced by the artistic atmosphere created by his parents and their
friends since he was a child. Although he did not receive professional education
in a traditional art college, he copied the classical masters of the Renaissance,
imitated modern French classical painters, and finally created his own painting
language and style. His spirit of artistic autonomy helped him constantly explore
the secrets and transformations behind ordinary things in natural scenery and daily
life. His works are brilliant in the art world, and his artistic influence extends to

other fields like film, literature and photography and continues to echo in the world
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