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The Truth of Existing:

A Formal Analysis andsPhenomenology Study on Cezanne’s Mont Sainte-Victoire Series (11 )
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Abstract: Cezanne’s Mont Sainte-Victoire series which were created in his
later years, were different from his natural form that sought firmness and solidness,
demonstrating the tendencies of abstraction and chaos. Accordingly, later scholars
have come into endless debate on this. Cezanne’s artistic evolution is the journey of
double deviation from Baroque technique and Impressionism, and also a process that
broke the subject-object dichotomy and continuously pursued the truth of nature—art
is the harmony that parallels with nature. Only at the height of Phenomenology where
Cezanne’s life, history of painting were included in his landscape painting of later
years, the breakthrough of authenticity in his creation of later years can be seen. This
article introduces Merleau-Ponty’s Ontological Phenomenology to the analysis of Mont
Sainte-Victoire, and from the double perspectives of modal analysis and research on
Phenomenology, the study of construction of depth and access to authenticity of this
series is made.

Keywords: Cezanne, Mont Sainte-Victoire, Merleau-Ponty, Phenomenology, art and truth
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