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Innovative Teaching and Reflection on the “Problem-
based Learning” of the Creative Workshop: Taking the
“Dream Building” Project Exhibition of Sichuan Fine
Arts Institute as an Example
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Abstract: The "Building Dreams" Young Artists Support
Program is an important workshop program of Sichuan
Fine Arts Institute. This paper explores the “Problem-
based learning”(PBL) teaching method theme through the
implementation of a new creative teaching mode. The thesis

firstly analyzes the historical development of studio art
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teaching in art academy and the current problematic awareness, and puts forward the advantages
of the “Problem-based learning”(PBL) teaching method. Secondly, it explains the relationship
between the themes proposed by the instructor of this workshop and the problem-based learning
teaching method strategies and steps of the teaching process, as well as reviewing the process of
students' creative thinking inspired by this teaching method. Finally, the purpose of the workshop
is to illustrate the innovative teaching methods achieved, reflecting on the effectiveness and
difficulties, which lies in the fact that the Problem-based learning method requires the participation
of both teachers and students, and only under the premise that both parties are fully cognizant of
the objectives of this teaching method, the research on new teaching methods can contribute to the
development of innovation and teaching of postgraduate students.

Keywords: creative teaching, problem-based learning, contemporary art, art criticism
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