A Reconstruction of “Sensations” in Cezanne’s Paintings from Deleuze’s Theory
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Abstract: What is the secret that artworks can keep their youth forever?
For this, Merleau-Ponty and Deleuze both tried to find some potential ontology of
sensations from Cezanne's paintings. Merleau-Ponty and other phenomenologists
resorted to the ambiguity of flesh to explain the possibility of body perspective
and the rich forms of the body. However, Deleuze thinks that Merleau-Ponty's
flesh theory is simply inspired by an unconvincing body doctrine which is just an
ideal coincidence. To refute the perspective from Merleau-Ponty, Deleuze tried to
reconstruct an architectural and tuberous interpretation of Cezanne's paintings from
his theory of sensations, aiming to counter the original idea that the phenomenology
of the flesh which slides to a certain mysticism.
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