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From “Queen” to “Mother”: The Evolution of the Vesperbild and of the Virgin Mary

human suffering.

Abstract: The birth of the statue of Vesperbild has a religious context related to
the worship of the Virgin. In the spiritual practice that was popular in the Middle Ages
and late Middle Ages, devout believers often imaginatively combined the life of Jesus
and that of the Virgin. In art, from the independent statue of the Virgin, the column
statue of the Madonna, to the devotional image of Vesperbild, Mary has entered the
most critical narrative of the Passion of Christ through the complex transformation
of the identity from “Queen to Mother”. The mourning Virgin Mary symbolizes her
"Compassion" with Jesus. This image of Mary is full of motherhood and compassion.
In Vesperbild, in which the distressed mother holds her dead son, the theme of Pieta
is imbued with a sacred spirit of memento mori, which is achieved by conecting this

spiritual concept with Jesus' and his mother's passion, gives dignity and meaning to

Keywords: Vesperbild, Medieval Art, adoration of the Virgin
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Abstract: Francis Bacon summed up his pursuit of painting as “clinical”
painting, which he called realism in its fullest sense. Gilles Louis Rene Deleuze
described modernist painting as a “third way” between the abstract and the
figurative. However, both Bacon and Deleuze neglected the re-understanding of
objects other than consciousness, and eventually inevitably fell into the empty
movement back to itself. In fact, Bacon’s image derived from the body, and the
flesh exposed in the picture, as the object of mastery that cannot be experienced,
demands not reality, but the confirmation of self-consciousness. Therefore,
Bacon chose the path of painting, in fact, by canceling the self of things, with

the self as the essence of existence, in the negative relationship of the cycle of

Keywords: Francis Bacon, body, image, flesh and blood, self-awareness
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