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For a majority of work, only when they are displayed formally should they be entire. In other
words, only recording the whole process of creation, combing your participation in it, could the
work be lively.

Most work origin from the heartfelt feelings of young artists but which could not be annotated
in now available title ways. Maybe only when you stop to enjoy a piece of work or turn round to
leave, could you be moved a little by your memory of it. Moreover, impossible for us to acquire it
from a simple visual experience any more, feeling comes from the reverse side of experience,
paradox as well as the venture of real life, which may even be a breakthrough of a kind of taboo.

Taking the work of the youngest artists from the Art College of China as an example, this
article explores the possibility of China’s experimental education from the perspective of art
education. Under present rules of educational system, how to break the ties and arouse the
creativeness of our youth artists and how to deal with the achievement as well as problem in the
progress of experimental art education is worthy our deep thoughts.
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This article explores the possibility of China’s

experimental education from the perspective of

art education Under present rules of educational

system, how to break the ties and arouse the

creativeness of our yvouth artists and how to deal
with the achievement as well as problem in the
progress of experimental art education is worthy
our deep thoughts.
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A free society, as is known to all, is the womb for
Avant-garde art. The relatively autonomous civil society, in
the Weast, is the foundation for avant-garde art. It is the free
romantic spirit and the progressive belief that give bith to
avant-garde art in France in 1970s. Similarly, it is the free
spirit that encourage the artists to resist utilitarianism and the
bourgeois Babbitt.Marginal culture can not be tolerated in a
society that lacks freedom, which is also the case for avant-
garde art. For students in art schools, however, they need a
free environment and atmosphere for their imagination and
thinking, which requires a tolerant teaching. Sichuan Fine
Arts Institute has been long doing so,"...the purpose is to
cultivate artistic creativity, to train the students with creative
thinking and imagination, to replace heroism and idealism....
and therefore young artists extend the so-called basic skills.
" Sichuan Fine Arts Institute has the trodition of tolerance,
"Many people think that students tutored by one teacher
should share the same artistic style. | don't think so, rather,
it's a shame. " said Pang Maokun, director of the Painting
Department.The institute should not interfere with their daily
life and ideas, but offer the students with more independence
and freedom. This may be the reason why avant-garde artists
have been emerging from our institute in recent years: free
atmosphere, equality among teachers and students,
diversification of artistic styles and the spirit of innovation.
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This may be the reason why avant-garde artists

have been emerging from Sichuan Fine Art

Institute in recent yvears: free atmosphere, equality

among teachers and students, diversification of

artistic styles and the spirit of innovation.
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Freedom, Avant-garde and A Little Worry
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rt exhibition towards plurality is the shared theme of our
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and an Art Festival. There will be more than 100 exhibitions
that open on the same day with Art Beijing. Exhibitions are
just like a contemporary art festival to which many academics
are attached. Furthermore there are many gallery exhibitions.
The phenomenon maynot be familiar to Shanghai or any othere
places, for it the product of Beijing eco—system of art.
The concept of Asia will be included, too. The present
Asia is quite different from the past, take China for example,
itfil the nation of the greateast growth and attraction. Why is
Asia chosen? No matter from the perspective of market or from
an International angle, it the region with the greatest growth,
which can push forward art. The galleries and exhibitions and
auctions are not so strong in Asia, and we can push it onto

a higher level with this momentum.
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#1 HERZY Type—C print TR (LBIRRER)
#2 KH - FE= HE R 238 - SKEE /R (Russeck Gallery)
#3 Study for Bedroom painting #39 4E&4E Hig - 4E/RE  (Russeck Gallery)
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hundred galleries, a Biennale and an Art Festival.
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The concept of Asia will be included, too. The

present Asia_is quite different from the past, take
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Contemporary art and the art market are new to China,
thus we should not require the west to really understand it.
10 some of the western media, art expositions held by Chinese
are not international, unless it's held by westerners.The key

to a professional exposition, in my opinion, is the attendance
of outstanding galleries. The exposition has to attract
collectors and ensure a good trading volume, for an exposition
is in essence a market for dealing with artistic works.
Wheather an exposition can attrct good galleries and
collectors depends partially on the organization and also on
the economy of the host nation. CIGE has been the best
exposition in China ever since it's born in.2004. I'm pleased
that SH Contenporary will be located in Shangha. The
pressure can lead to progress. As to the establishment of
world authority for CIGE, there are three necessities: first,
China’s well developing economy is the precondition; second,
cooperative conditions must be ensured,say the import duty
of artistic work and so on; third, the organizer must be
professional and international.
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An Interview with The Curator of CIGE Wang Yihan
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Art Basel, Documenta Kassel, Venice Biennale and the
International Sculpture Projects Muenster are different in
scale, style and exhibition mode, thus it's hard to make a
comparison between them. Art Basel has done a good job
because, as a pure commercial exhibition which is usually in
disorder, it's comprehensive indeed. It includes much more
artists than other exhibitions, and it has multiple tendencies.
Classical trditional works as well as fashionable ones are
on display. It's not second to Documenta Kassel and Venice
Biennale in artistic importance.

Venice Biennale is forward-looking, which may give
you happy astonishment, and it has been doing well in more
than 20 years.

Documenta Kassel has always been strange to China,
for it's heldonce every five years and few Chinese artists
have been invited. There are many of them taking part in the
exhibition this year.

The International Sculpture Projects Muenster is a
stranger to China, too. It's held once every 10 years. The
period is incredible for Chinese contemporary art, we would
never spend 10 years on just one progam.
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